The paper focuses on the phenomenon of code-mixing, i.e 
Introduction
The development of literary process at the modern stage is characterized by coexistence in one and the same work of literature of different (and very often contradictory) trends and esthetic features. The boundary between high and mass literature is becoming less and less distinct.
Literary texts combine realistic traditions, modernistic experiments, and postmodern tendencies, though the realistic paradigm appears to be a prevailing one. According to a prominent researcher of modern British Literature N. Bentley, "the postmodern, then, operates at (at least) two distinct and interconnected levels in historical terms. It signals a style of writing that supersedes <…> whilst at the same time employing a philosophical outlook that rejects many of the tenets of modernity <…>" (Bentley, 2008: 32) . (Kaznacheyev, 2011; Khlybova, 2010) .
Within the frame of this paradigm the main tendency in modern literature is considered to be code-mixing which is realized at different textual levels: thematic, conceptual, the level of genre, composition, literary discourse strategies, functional styles, and narration. As a result, methodology and methods of literary and linguistic analyses of each work of literature nowadays should involve such steps as detecting and defining specific functional features of different systems of explication, investigating units belonging to different codes, assessing the character and type of their interaction and interinfluence, finding out their common and contrasted elements, the points of attraction and repulsion. As is stated by A. Esin, "while analyzing the text of literature a prominent and special attention should be paid not to the differentiation of various features (it is also necessary but at the first preliminary stage of analysis), but to their synthesis within one unit which may be called an artistic world" (Esin, 2015: 219-220) .
The main force which is activated in a modern work of literature is the force of attraction when the text attracts and accumulates specific characteristics of different literary trends, elements of different discourses and semiotic systems, basic laws of various genres and functional styles. Composition and structure of the modern text appear to be amorphous systems, the so called systems of fuzzy sets.
The analysis proves the modern existentialist novel to demonstrate all the above mentioned features with varying degrees of intensity.
Statement of the problem
A modern existentialist writer follows and An existentialist novel of our times can be characterized by the following intentions of a writer:
• to demonstrate the crisis of civilization and the wreckage of existing cultural values;
• to prove the futility of a person's striving to overcome the tragedy of his through a radical change of his or her world outlook and attitudes;
• to create an image of a character who for one reason or another "is thrown away" from the community and finds himself completely alone in the hostile environment (Alieva, 2011) .
In this article the modern existentialist novel is presented as a piece of artistic work which corresponds to cultural and intellectual needs and tastes of a modern reader, as a special genre comprising almost all tendencies, discourses, literary and linguistic means of modern literature on the whole.
Methods
The basic research methods applied in this article are the following: general method of literary analysis, methods of decoding stylistics, and some principles of cognitive, conceptual and discourse analysis. These methods help analyze the main issues of postmodern trend in literature, genre peculiarities and such literary discourse strategies as psychological insight, multiculturalism, intertextuality. We proceed from the assumption that the phenomenon of code-mixing in the modern existentialist novel is actualized at all textual levels: thematic, conceptual, genre, stylistic, narrative, at the level of literary discourse strategies and others.
The investigation of modern existentialist novels written in English proves code-mixing to be the most expressive and at the same time the most complicated and multifunctional at thematic, conceptual, genre levels and at the level of discourse strategies. The latter conclusion conditioned the framework of our investigation and as a consequence -the subject matter of this article. (Baudrillard, 2015) . (Karasik, 2009 (Tan, 1991: 399) . (Korneeva, 2009: 144-156) . 
Discussion

Thematic level
Genre level
To identify more or less exactly the genre of a modern novel can often be a difficult task.
We defined the genre under discussion as the existentialist novel however almost all the novels we had chosen for investigation prove to have characteristics of both this genre and some other genre or genres which sometimes may considerably differ from each other. (Wilson, 2015: 98-99) .
Man is a continent, but his conscious mind is no larger than a back garden…man consists almost entirely of unrealized potentials.
One of man's deepest habits is keeping alert for dangers and difficulties, refusing to allow himself to explore his own mind because he daren't take his eyes off the world around him
Thus the author believes in high destiny and almost infinite potentials of Man. He declares self-understanding and personal responsibility for decisions to be the main tasks of any individual on Earth (Alieva, 2011) . 
Literary discourse strategy level
Modern fiction manifests some more patterns of code-mixing and code-interrelation.
They are various literary discourse strategies, such as modality, informative aspect of the text, intertextuality and some others. In the existentialist novel the most common discourse strategy is intertextuality, which implies interrelation of textual, semiotic and discourse codes. The painting was the secret that raised me above the surface of life and enabled me to know who I am (Tartt, 2014: 484 (Tartt, 2014: 488) .
I. McEwan uses elements of different
discourses extensively in his works. The novel Saturday is full of terms pertaining to medical, sport and musical discourses, the novel
Amsterdam is characterized by inclusions of musical, political and journalistic discourses.
This discourse mixing makes characters' worldview, cultural level and hobbies more realistic (Bezborodnikova, 2016) . others. These allusions create a special colouring of life and professional activity of the heroine. (Novikova, 2016) .
Intertextuality in modern existentialist
The novel Invisible by P. Auster is a metafiction (fiction about fiction, a selfconscious novel, a novel which emphasizes its own imaginary character) which combines memoirs, diary notes and fiction itself. This novel is devoted to the theme of collision between an innocent character and the world of evil and absurdity (Bronich, 2015: 46) . The composition of the novel is rather complicated:
each of its four parts has a special narrator; the novel is written in the form of memoirs, letters, incomplete drafts of a novel and critical notes on them, detailed descriptions of the events. The reader has to correlate different narration modes, to differentiate true-to-fact and fictional stories, documental and fictional event presentations; the reader is supposed to exert more efforts for understanding and interpreting the novel. (Bronich, 2015) .
Conclusion
Thus the existentialist novel is a genre wherein the author using the whole 
